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3 of 3 people found the following review helpful. Good book.By Michael KennedyThisis agood book, and for the
most part an interesting read. | agree with other reviewers who say it is good to have a computer nearby to go to
Y ouTube and actually listen to the songs discussed in the text. The book tells the story of a number of men - and
briefly one woman - who are obsessed with collecting 78 rpm records and how the eccentricities of their personalities
add to the overall adventure. | do wish the writer had given more attention to the issue of collecting in the context of
whether arare record is some sort of sign of cultural importance, or if it's rare because it wasn't worth buying in the
first place. In other words, who determines what is culturally important? The general public? Record companies?
Obsessed people at garage sales? To me that sort of critical discussion would have been more interesting than alot of
the personal blog/travel og episodes in the book. Giving alot of time discussing scuba lessons and an unsuccessful dive
into ariver to find lost records tended to distract from the book rather than enhance the text. Still, thisis a book about
something within our culture that has alot of musical treasure and I'm glad it is being brought to light. You'll enjoy it.0
of 0 people found the following review helpful. Excellent Research Well Presented Book On The 78 RPM HistoryBy
Kent McCombsA wonderful description of the human condition (or at least a part of it). Both funny and well
written/presented. Author did alot of research that was fascinating to read. | would highly recommend this book to
anyone, both collector and non-collector alike.2 of 2 people found the following review helpful. Five StarsBy Kenneth
MillerAn interesting look at 78 rpm record collecting.

A thoughtful, entertaining history of obsessed music collectors and their quest for rare early 78 rpm records (Los
Angeles Times), Do Not Sell at Any Price is afascinating, complex story of preservation, loss, obsession, and
art.Before MP3s, CDs, and cassette tapes, even before LPs or 45s, the world listened to music on fragile, 10-inch
shellac discs that spun at 78 revolutions per minute. While vinyl has enjoyed a renaissance in recent years, rare and
noteworthy 78rpm records are exponentially harder to come by. The most sought-after sides now command tens of
thousands of dollars, when theyre found at al. Do Not Sell at Any Priceis the untold story of afixated coterie of
record collectors working to ensure those songs arent lost forever. Music critic and author Amanda Petrusich considers
the particular world of the 78from its heyday to its near extinctionand examines how a cabal of competitive, quirky
individuals have been frantically lining their shelves with some of the rarest records in the world. Besides the mania of
collecting, Petrusich also explores the history of the lost backwoods blues artists from the 1920s and 30s whose work
has barely survived and introduces the oddball fraternity of menincluding Joe Bussard, Chris King, John Tefteller, and
otherswho are helping to save and digitize the blues, country, jazz, and gospel records that ultimately gave seed to the
rock, pop, and hip-hop we hear today. From Thomas Edison to Jack White, Do Not Sell at Any Priceisan untold,
intriguing story of the evolution of the recording formats that have changed the ways we listen to (and create) music.
Whether youre already a 78 aficionado, a casual record collector, a crate-digger, or just someonewho enjoys listening
to music, youre going to love this book (Slate).

From BooklistThis book constitutes, in effect, an obsession about an obsession. Author Petrusich has written about
music before, but the present volume is less about music or musicians than it is about collecting (primarily jazz and
blues 78s) and collectors. Record collectors, unlike performers, are less creative than compulsive and less public than,
often, reclusive. Petrusich has, however, come to know them well, or as well as they allow. She labors throughout
under the handicap that music, especialy the largely unknown music dealt with here, cannot really be described
evocatively and will not be familiar to more than a very few. This book goes well beyond Charlie Patton and Robert
Johnson. Her speculations toward the end of the book about collecting and its parallels with obsessive-compulsive
personality disorders, while interesting, seem to come out of the blue. Her own obsession, which at one point includes
learning to scuba dive so she can salvage old 78s and masters that may or may not have been Frisbeed into the
Milwaukee River decades ago, may sum up the whole enterprise more than she realizes. --Mark Levine One of the
best things I've read about that inexplicably, but endlessly, fascinating group of people, the so-called Serious
Collectors of 78s. Petrusich burrows into not just their personalities but the hunger that unites and drives their
obsessions. She writes elegantly, and makes you think, and most important,manages to hang onto her skepticism in the
midst of her own collecting quest. (John Jeremiah Sullivan, author of "Pulphead") This is an adventure story: Amanda
in the Land of Magical Shellac. Petrusich, awarm and witty writer and longtime music journalist,encounters the
eccentric, soulful characters who've devoted their lives thearcane practice of hunting old records, shares stories of
great lost musicians,and ponders the philosophical issues that make collecting more than just afancy version of
hoarding. Readers will be delighted to become her confidanteson this life-changing journey. (Ann Powers, author of
"Weird Like Us. My Bohemian America')"l don't know hillbilly from Blind Willie, but | loved Amanda Petrusich's
archaeology of an almost-lost world of American music. Do Not Sell at Any Priceislike awell-loved 78: it pops, it
crackles, it seduces utterly." (Ken Jennings, author of "Maphead")Thisis American history as the tale of an American
obsessionthe record collectors, be they scholars, scroungers, hoarders, or heroes. In this brilliant book, Petrusich hits
the road with these junk-shop blues Ahabs around the countryshe makes you feel the frenzy of the chase, on a crazed,
loving quest to rescue lost music from oblivion. (Rob Sheffield, author of "Love IsaMix Tape" and "Turn Around



Bright Eyes")"Amanda Petrusichs fascinating and insightful journey into the arcane netherworld of 78 records and its
bring-em-back-alive collectors brims with the joy and passion of discovery, along with a heartfelt affection for those
who keep alight the flame of our musical heritage." (Lenny Kaye, guitarist, "Nuggets' anthologist, author "You Call It
Madness")Petrusich enters the dusty realms of 78 rpm record junkies, and like Rolling Stones chronicler Stanley
Booth, catches her subjects' disease. But she's mostly interested in the emotional heart of things, and the old music's
strange power. An entertaining road tale and moving self-interrogation that dives deep for answers, sometimes
literally. (Will Hermes, author of "Love Goes to Buildings on Fire")Do Not Sell at Any Price tracks generations of
obsessive collectors who dedicated their lives to the holy grail of blues and country music78rpm records. Inspired by
collectorslike R. Crumb and Harry Smith, Amanda Petrusich wants each record to keep playing forever, from
somewhere deep inside my skull. Her book is essential reading for all who love American music. (William Ferris,
author of "Blues from the Delta" and "The Storied South™)"An engaging and deeply personal journey, for both the
writer and her subjects, and an adroit disquisition on the nature of this distinctly American form of insatiable lust.”
(Kirkus s)[A] thoughtful, entertaining history of obsessed music collectors and their quest for rare early 78 rpm
recordsFascinating. (Los Angeles Times)Ms. Petrusich goes on a pilgrimage to see and hear firsthand the legendary
holdings of the top collectorg[she] brings a discerning eye to her profiles. (Wall Street Journal)[Petrusich] weaves her
interviews with personal observations and just the right amount of dry humor to make us feel as if werelooking (and
listening) over her shoulder as she travels up and down the EastCoasta propulsive read." (Denver Post)Do Not Sell
enticingly chronicles [Petrusichs] immersion in a subset of record collectorsHer compelling, finely drawn portraits
such as James McKune and Harry Smith amount to arich study. (Entertainment Weekly)CaptivatingWhether youre
already a 78 aficionado, a casual record collector, a crate-digger, or just someone like me who enjoys listening to
music, youre going to love this bookElegant and witty. (Slate)"Do Not Sell at Any Priceisfull of little epiphanies ...
[Petrusich's] persistence pays off in the form of stories and observations that humanize the collectors and their pursuit
... [Petrusich] effectively uses the prism of her personal experience to analyze the aesthetics of collecting, consuming
and enjoying music." (New York Times)"A profound rumination on the idea of recording, asking what it meansto
capture sound, to be moved by it, and ultimately, to obsess over it. With Do Not Sell at Any Price, we have an
astounding new writer not of musical criticism but of longform narrative prose. When Petrusich writes about music,
sheisakin Keats writing about a Greek vase: Sheistelling us what it means to be human beings adrift in time."
(Batimore City Paper)"In this entertaining book about the finite universe of oddballs who scrounge frantically to
collect the shellac fossils the rest of us consider worthless, you get all the joy of discovery without having to grub
through boxes at garage sales.... Petrusich proves an engaging, frequently funny tour guide." (The Boston Globe)"Full
of strange, even beautiful, tales of obsession....Even someone who knows little or nothing about 78s will find
Petrusich's book an incredibly enjoyable read.” (Fine Books Magazine)"A wise, entertaining study of 78 rpm
collectors.... Petrusich writes beautifully." (The Wire Magazine)"Exquisitely crafted...an offbeat experiment in
embedded journalism." (Chicago Tribune)Petrusich wisely and insightfully goes beyond just documenting these
collectors peculiarities, as she also traces the history of early American recordings and their legacy in contemporary
music. Perhaps most powerfully, the book serves as a treatise on the act of collecting itself, probing the psychological,
social, and cultural implications arising from these pursuits of passion. (Los Angeles of Books)About the
AuthorAmanda Petrusich is the author of 1t Still Moves: Lost Songs, Lost Highways, and the Search for the Next
American Music and Pink Moon, an installment in Continuum/Bloomsburys acclaimed 33 1/3 series.Her writing has
appeared in The New Y orker, The New York Times, The New Y ork Times Magazine, The Atlantic, Pitchfork, Spin,
and The Oxford American, where she is a contributing editor.In 2016, she was hamed one of the 100 most influential
people in Brooklyn culture by Brooklyn Magazine. She holds an M.F.A. from Columbia University, and has received
fellowships from the Guggenheim Foundation, the New Y ork Foundation for the Humanities and the MacDowell
Colony. An assistant professor in the writing program at NY Us Gallatin School of Individualized Study, she teaches
advanced courses on criticism and musical subcultures.She livesin Brooklyn.



